Fatma Aliye is the daughter of Ahmet Cevdet Paşa, an eminent statesman of the last century of the Ottoman State, and the sister of Emine Semiye who was likewise a novelist. Having grown up in such a family made her sensitive to the issues of the period and the social structure she was living in. However, her main focus has been literature and women's issues. She manages to bring together these two intellectual concerns in the novels she writes. The center of Fatma Aliye's novel is female heroines. The writer narrates the lives, world views and adventures of these heroines as starting point and constructs the plot around these elements. All the intrigues and events in the novel come together around the central female character. Other characters enter the novels through their relationship to this character. The female heroines have the capacity and experience to change not only their own lives but also those around them. They demonstrate this powerful influence on spaces as well as the living conditions around them. They arrange and transform space and environmental conditions according to themselves. Fatma Aliye's heroines are ideal figures and they deliver the message of the writer through their lives and the attitude they take in the face of various events. These messages sometimes are related directly, and sometimes indirectly. The position of the characters and to a certain extent the narrator vis-à-vis space provides a fitting stage for the writer to put out her indirect message. That is to say the narrator offers a picture of the dynamics of ideal space-Man relationship through the heroine's understanding of space, the way she makes use of or organizes it. 
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Introduction
Fatma Aliye is the daughter of Ahmet Cevdet Paşa, an eminent statesman of the last century of the Ottoman State, and the sister of Emine Semiye 1 who was likewise a novelist. Having grown up in such a family made her sensitive to the issues of the period and the social structure she was living in. However, her main focus has been literature and women's issues. She manages to bring together these two intellectual concerns in the novels she writes. In all her novels women are central; that is she puts women and women's world at the centre-an element that has up to that moment again been described only by men. In Muhadarat she focuses on women's attitudes towards marriage, in Refet their education and in Udi financial independence through work. Thus she treats all aspects concerning life's important turning points and fundamental issues. These make their appearance in the plot as characteristics that stem from the choice of 'woman as central character'. Almost all elements of the plot, the list of characters, the emplotment etc. are props to construct this world. In this study, Fatma Aliye's main problematic through the aspect of space is investigated which is one of the most important elements in her writing.
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Women and Space 2
In Fatma Aliye's novels it can said that there are two types woman's relationship to things and space. The first is the relationship between the protagonist and space. This consists of very positive and strong communion. The second is the position of side characters or antagonists. Since antagonists are negated as individuals in every possible respect, their outlook on space can be seen as part of over all negative framework. It'll be fruitful to focus our consideration of the novelist's work around this relationship and to analyze the novels one by one through the construction of their heroines.
Muhadarat is one of the best-known novels of Fatma Aliye. The author's entry to the world of belle-lettres has been through this novel. "This novel reflects a feminine point of view that is particular to its period, concerning how women-men relationships should be organized in Turkish society which has entered a period of social and cultural transformation." 3 This novel contains a similar dramatis persona to her other novels. The heroine's name is Fazıla, meaning virtue. Fazıla's character has been constructed to merit her name in every possible way, she is an idealized woman, vis-à-vis her moral attitude towards her life. We see her in various adventures and spaces throughout the plot. She is an influential and active character and plays a transformative role in her relationships with people and space.
We first encounter Fazıla in the space of her own home. When her mother dies, she is left with her brother Şefik and her father, and she starts playing the role of 'mother' with a maturity that can hardly be expected from her young years and tries to take on the work of the house. As time goes by she loses her reign over them and sense of belonging to her own home due to the pressures that of Calibe, her stepmother and subjecting her to. At this stage space appears not with its physical but its conceptual aspects. 4 Before the arrival of the stepmother Caliba, the home is a private space, however, it is also a dimension that bears within itself possibilities of expansion; the heroine is happy. However Calibe, with her actions, alienates her from this home. After Calibe, what Fazıla experiences with other characters such as Nabi and Süha drive her to stay in her room. At this point, her room replaces greater space. The heroine lives in a state of defence. This space which is for her as a refuge, is enclosed by the house which is under the sovereignty of opposing forces. When this enclosing space starts to encroach on her defences, the only option left for the heroine is to leave that space. When Fazıla loses her influence on her father and the universe she belongs to, when she no longer has a say in it, she decides to leave the manor house. She achieves quit the space that she is no longer able to transform by marrying Remzi Bey. She considers herself) new home an incomplete copy of the world she used to live in and thus starts to interact with it. However, the misfortunes that she experiences here lead her almost to suicide and thus she is obliged to set her life on a new course. Her real adventure starts after she gets herself sold off as a cariye/slave. In this section, Fazıla reappears as a cariye named Peyman.
Fazıla takes on the new name Peyman in the house that she is sold to. However, she is a cariye with a difference and takes on responsibilities far beyond her abilities of a slave and transforms the house she lives in. She starts her new life by arranging space in a particular order, and then she starts to intervene in human relations-interventions that always lead to positive results. This approach is a behaviour that Fatma Aliye expects of her heroines. Her heroines always
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have a feeling of responsibility towards their environment. Their sense of duty includes guiding events to the direction that they should take, and encouraging people towards ideal forms of behaviour. This is an understanding that can be expressed by the western term 'to make a difference'. Fazıla starts on this mission by organizing the house she lives in. This section takes place in Lebanon; the narrator speaks at length about how Fazıla serves Şebip, how she arranges his room. What she does differs from the general work that other cariyes do-it has to differ: These lines are not about how women should organize the rooms of their men. The real message given by the narrator is between the lines as in all other Fatma Aliye novels: that one has to have a sense of responsibility. Here this message is being related through using the element of space. The ideal is what Fazıla does, the others are in error. Fatma Aliye always shows both the right and wrong and points to the right, and thus she is taking her own responsibility as a writer. Fatma Aliye's novel Refet also offers insights as to transformation of space and the messages given. The heroine of the novel Refet lives under very hard conditions with her mother. Her only goal is to do her condition better, to stand on her two feet and shape her own destiny. Refet organizes all aspects of her life to serve this purpose. She considers education to be a step that would lead her to her goal and holds onto it as unto dear life, and tries to make use of every opportunity that presents itself. For her, the most important aspect of both home and school is they are places of work the fact that Refet and people around her, have to work for a living is the main reason why they transform their homes to work places. They sew, read and work in the houses that they live in. For them, the concept of 'home' is related more to hard reality then spiritual bonds. Refet can think of the spiritual bonds she has with space only after she has seen to her basic needs. Her conception of space is always marked by this fundamental concern: For Refet the real home is the one she constructs in her dreams. The spaces that she lives in reality are spaces that provide for her housing and working. They are mere tools and as such they don't generate the emotional relationship expected between person and space. For Refet, the transformation that will turn a space into a home is a long process that has many phases.
The difference between the protagonist and antagonists are made evident through their differences in wealth, and in relation to that, their attitudes towards objects. In all the novels, the heroines are after spiritual fulfilment and peace rather than money and things that money can buy. These heroines also articulate that real virtue does not require material tools but that the real goal should be spiritual wholeness and inner peace. The narrator reveals whether or not the women in the novel are on the right path through using images of space and objects. For instance in Muhadarat what distinguishes Fazıla from Calibe are their attitudes towards space and objects. Calibe is the antagonist in the novel, and as such she is portrayed as a woman who is only after wealth and the satisfaction that the objects that money can buy will provide for her. The ideal values that Fazıla exalts such as love, peace and happiness have their counterparts as clothes, jewellery and a sumptuous house in her world. For these goals she rejects Süha's love, although she is in fact loves him too. She marries Sai Efendi who equates with wealth. However, Calibe's adventure takes on a downward spiral, and the narrator's comments as to Calibe's inner disquiet suggest to the reader that happiness cannot be achieved through material things. This idea is consolidated and conveyed to the reader sometimes with the narrator addressing the reader directly, such as in the following: Besides the worldview of such antagonistic characters like Calibe, there are other ideal characters whose conduct should be adopted. The heroine of the same novel marries Remzi Bey who is also rich. But for Fazıla, the important thing is not wealth or objects, but the happiness that will come about through harmony. If material elements are not used to further inner peace, they have no value. For the heroine of Udi Bedia money, wealth and objects are nothing but a means. Bedia is the person who earns money for the house in her marriage to Nail. For her neither money, nor lavish spending is important. Most important thing is that money should serve their personal happiness. Anything element doesn't serve this purpose has no value.
"The jewellery that Calibe had so yearned for in her younger days and that she now possesses lie locked up in the drawer. She doesn't want to wear a single one. She doesn't take the trouble to wear any of the dresses that are in her many
It is only the narrator that categorizes women in social life according to their attitudes towards objects and space: the heroines themselves engage in this categorization. A letter that we read in Levayıh-ı Hayat points to this practice: For the narrator the idealized heroines life consists of two separate parts: the material and the spiritual. The material world is where man sees to his basic needs. However, a person cannot be defines solely through her/his material needs and their satisfaction. He/she also has a spiritual side. And this is the aspect that needs to be developed, enriched and shaped. In order for human beings, especially women to make progress, they have to go beyond the world of objects. For women like Calibe who have become slaves to space and objects, or women who have made these elements goals instead of means, it is impossible to take the leap from the material to the spiritual. Due to this failure, neither their minds nor their souls can develop further and they become individuals who are described as 'stupid, devoid of ideas and apathetic'.
In Refet there are messages that are relayed within a different framework. In a conversation between Cazibe and Şahab, a sympathetic character Şahab, the writer underlines some issues that she wants to discuss at large. The conversation is about their visit to Refet's mother who falls is. Şahab is surprised that his sister wants to visit such a poor house. Cazibe explains her intentions: In Enin also, the reader is cautioned against seeing wealth, the good life, space and objects stemming from it as the only source for true happiness. In this novel also the most distinguishing feature between the sympathetic and unsympathetic characters are their attitudes towards the world of objects. The heroine Sabahat emphasizes often that possessions, jewellery or money have no importance so long as they do not serve the happiness and peace of mind of the individual. In contrast, for the unsympathetic character Nebahat money is the main goal of one's life, along with a life that can be enriched only through wealth.
Within this framework we see that there are two female characters who have different approaches and whose life stories converge in Udi. Here, the writer has constructed her thesis antithesis and has embodied them in these female characters. It is also interesting that these two messages are constructed around the concept of space. Bedia and Helvila represent opposing worldviews as the heroine and the antagonist. Helvila makes the heroine Bedia'a husband fall in love with her, like she does many other men: this is how she earns a living. Bedia's life changes due to his infatuation with Helvila. The two women meet at a wedding feast, recognize each other and start a discussion about women's working space. Helvila argues that a weak and lonely woman has nothing to resort to but immoral ways of earning a living, a thesis that Bedia opposes: Indeed, what Bedia fears comes to pass. Mail leaves her, and the only relative she has who could take care of her, her brother Şemi dies. Now Bedia has to work and faces the same difficult decision that Helvila has described. However, she acts according to the principles that she
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Conclusion
In conclusion one can relate Fatma Aliye's concern to construct idealized heroines and to communicate social messages through them with both the conditions of the period and her personal attitudes. In this framework Fatma Aliye foregrounds her identity as an intellectual as much as her identity as a writer. The responsibility that this identity entails includes, for her, constructing characters that can set examples and be role models for women. The central characters of her novels are the products of this responsibility.
This approach that Fatma Aliye adopts thematically, and the way she applies it by way of form needs thorough investigation through different angles. Each study that is done on her work will crystallize and consolidate her position both in the field of Turkish and women's literature.
